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Vorwort

im Europa-institut ist es inzwischen gute Tradition, vor
Weihnachten alle Teilnehmer des Aufbaustudienganges "Europdische
Integration', die Dozenten, Mitarbeiter _und Freunde zu einer
nicht-juristischen Veranstaltung einzuladen /. im Dezember 1985
hat uns ein Ehepaar - beide unterrichten an der Colgate University
im Staate New York - doppelit beschenkt: literarisch und musikalisch.

Joseph L. SLATER, Head of the English Department, und
Edgar W.B. FAIRCHILD, Professor of American Literature, forschen
seit langen Jahren Uber Ralph Waldo Emerson (1830 - 1882) - Haupt-
vartreter des amerikanischen '"transcendentalism" -, der wie keiner
seiner Zeitgenossen europdisches Denken an Amerika vermittelt hat.
Die auf sechs Bénde angelegte kritische Ausgabe seiner "Gesammelten
Werke" (Harvard Edition), an der Professor SLATER seit 1963 maBgeb-
lich mitwirkt, soll im Jahre 1990 abgeschlossen sein. Sie gabh Anlaf
zu den {nun niedergeschriebenen) heiter-ernsten Betrachtungen Uber
"editing' allgemein.

Vivien H. SLATER, Pianist in Residence, von Schallplatten
bekannt und schon seit 1958 immer wieder auch in Europa zu héren,
ist Schiilerin eines Schiilers von Franz Liszt, dessen Lehrer Carl Czerny .
Schiiler Beethovens war. Unter dem Tite! "GroBe Lehrer - grofBe
Schiiler" wé&hite sie deshalb einige Kabinettsticke ihrer "Ahnen'"
aus... und bezauberte uns durch ihr kristallenes und zugleich so
sensibles Spiel.

Thank you, Vivien! Thank you, Joe!

M.R.W.,

L]

) Vgl. das Vorwort in Nr. 42 unserer grin-weiB-griinen Reihe: Carola
L. GOTTZMANN, "Die Brider Grimmm: Mirchenhafte Zufédlle der
Farschung - Bemerkungen zu den Umsténden der Herausgabe der
Edda" (1985). ,




SOILED FISH AND RIDICULOUS MICE

In American literary scholarship the middle years of the 20th
century have been an Age of Editions - new, multi-volume editions
of complete works, collected letters, manuscript journals, manuscript
sermons, everything - the works, as a short-order cook would say.

Not perhaps since the last days of the library of Alexandria in
Egypt has a literature been so exhaustively and metlculously
preserved. In 1945, when scholars of my generation were emerging
from the Army and the Navy and going back to their graduate
schools, there was only one American writer, If I remember
accurately, who could be read in a complete and modern edition.
That was Sidney Lanier in the sumptuous ten-volume Centennial
Edition which the Johns Hopkins University Press published that
year and which is still a monument of scholarship and book—-making.
Forty years later, in December 1985, when the Modern Language
Assocliation's Committee on Scholarly Editions published a list of
projects to which the National Endowment for the Humanities had
given financial support, there was not a single classic American
writer I can think of - with the exception of Henry James — whose
works did not stand in stately, uniform, certified sp!endof on the
shelves of asmerican libraries, or were not marching shelfward with
‘slow but certain tread. (Among these there were even some, like
Harold Frederic, whose claim to classic status would be questioned
by stern judgeAs - though not by me.)



Wwell, why? Why such a saturnalia of editing? I can think of
many reasons, of which national. pride is chronologically the first,
the sort of emotion that later on engendered American Studles
programs Iin our colleges, Bicentennial flags in every hamlet, and
Lady Liberty festivities In New York Harbor. There was a lot of
such feeling in the air of 1943,

Another. reascn was our. discovery that the editions - in which
we had .read our. classic writers were not to be relied upon. The
most shocking and influential example of such untrustworthlness is
.to be found in a minor novel by Herman Melville, White Jacket: or,
The- World in_a Man-.of-War. which was first published in 1850,
Melville's works, even his masterpiece Moby Dick, had been bLadly

treated by readers and pubiishers. in his latter years - ignored,
undervalued, misread, allowed to go out of print. It was therefore
an occasion for rejoicing as well as an embarrassment that between
1922 and 1924 a London publisher, Constable and Company, brought
out the first complete editlon of his works. It was handsome .and
sturdy - and avallable In every serious library in the Iland.
Naturally it became the edition through which young literary
historians and critics discovered a lost master. F.O. Matthiessen, for
example, used the Constable edition for the chapters on Melville in
his great book American Renaissa_r_lce: Art and Expression in the Age
of Emerson and Whitman of 1941. In those good old days of what
used to be called New Criticlsm, Matthlessen gave microscopic
attention to the texture of literature, to words and sentence
structures and rhythms - as In this analysis of a brilliant passage
at the end of White Jacket where the narrator describes himself

sinking into the sea after a fall from the mast-head of a mah-or—
war:




"Purple and pathless was the deep calm now
around me, flecked by summer lightnings in an
azure afar. The horrible nausea was gone; the
bloody, blind film turned a pale green; 1
wondered whether I was yet dead, or still dying.
But of s sudden some fashionless form brushed
my side — some inert, soiled fish of the sea; the
thrill of being alive agaln tingled in my nerves,
and the strong shunning of death shocked me
through.”

Matthiessen quoted the passage and then analyzed the art of {t:
*...hardly anyone but Melville could have created

‘the shudder that results from calling this
frightening wvagueness some 'sgiled fish of the

sea'. The discordia concors, the unexpected
linking of the medium of cleanliness with filth,
could only have sprung from an imagination that
had apprehended the terrors of the deep, of the
immaterial deep as well as the physical.”

Brilliang criticism, It seemed to me in 1941 and later te be the very
model of critical insight and extension. Not until 1948 or 1949 did
a young graduate student, John W. Nichol, at Chic State University,
the hot-bed of textual studies, discover that the Constable text
was corrupt at this very point and that Matthiessen's key word
"soiled” was merely a printer's error. "Coiled"” was what Melville had
written, “some inert, colled fish of the sea” - meaning, presumably.
Just a dead fish!* You can imagine the seismic waves that were felt-

* Anmerkung des Herausgebers: Eine jiingere deutsche Version, die
ihre Vorlage nicht identifiziert, legt offenbar "colled" zugrunde: "...

‘irgendein triger, sich windender Fisch des Meeres,” -~ Hermann
MELVILLE: "Typee, Omoo, Welssjacke", Darmstadt: Wissenschaftliche
Buchgesellschaft 1970 ( Obersetzung von Richard MUMMENDEY),
S. 985.

Dem Uberseizer scheint der Fisch also noch nicht ganz tot zu sein -
bliebe ein Fischkundiger zu befragen.
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MELVILLE'S !* ‘SOILED' FISH OF THE SEA”

JOHN W. NICHOL . .:
Ohia State University. ..

N CHAPTER XCII of W hite-Jacket, Mclville describes his fall . -

into the sea from the yardarm of the U, S. frigate. Neversink. F. -

O. Matthiessen selects this passage to illustrate the manner in which
Melville, the artist, worked.® His discussion-is an excellent example

of judicial and appreciative critical comment, but on one important - - -

point Mr. Matthiessen is the victim of a rather unlucky error. After |
setting forth the scries of trancelike moods which Melville employs . .

in describing his experience of falling, Matthiessen quotes, evidently -
from the Constable Standard Edition of Melville’s Works, the fol-
lowing passage in which Melville relates his feelings while still
under the water:

I wondered whether 1 was yet dead or still dying. But of a sudden some
fashionless form brushed my side—some inert, soiled fish of the sea; the .
thrill of being alive again tingled in my nerves, and the strong shunning

of death shocked me through?
Commenting on thesc lines, Matthiessen says:

But then this second trance is shattered by a twist of imagery of the sort
that was to become peculiarly Melville's. He is startled back into the
sense of being alive by grazing an inert form; hardly anyone but Melville
could have created the shudder that results from calling this frightening

3 American Renaissance: Art and Esprestion in the Age of Emerson and W hitman (Loo-
don and New York [19411), pp. 390-395%.
" The Works of Herman Melville (London, 19212-1924), VI, 497.




Notes and Queries 339

vagueness some “sorled fish of the sea.” The discordia concors, the un-
expected linking of the medium of cleanliness with filth, could only have
sprung from an imagination that had apprehended the terrors of the
deep, of the immaterial deep as well as the physical.?

The unlucky error of all this lies in the fact that Melville in all
probability used the adjective coiled rather than sosdled in describing
his “fish of the sea,” and that it was some unknown typesetter,
rather, who accounted for the “shudder” and the “discordia concors”
of the “unexpected linking.” If, as is probable, Constable made up
the Works from first editions, then the word “soiled,” which Mat-
thiessen quotes correctly from his source, is really a misprint for
Melville’s “coiled,” for both the American and English first editions
of White-Jacket printed the latter word.* It is interesting to note
that the change in this case does not invalidate the general ‘critical
position arrived at by Matthiessen; it merely weakens his specific
example. However, such a texmal slip could, in the proper context,
have promulgated an entirely false conception.

* Americon Rendissance, p. 39a.

o _‘1 am indebted to Dr. Howard P. Vincent for checking a copy of the English firse
inon.
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iﬁ every English department from Columbia to Stanford when Nichol
published his embarrassing discovery in the journal Amerjcan
Literature in November- 1949.

You can hear the very words of anxious resolutions made in library
carrels: "From now on I'll verity textS'befdre'lnterpretlng them.”

Similarly, though less dramatically, we: came to realize that
nineteenth century culture was no longer ours.and that nineteenth-

century and even- early twentieth-century texts would  sometimes

need annotation of the sort long necessary for Elizabethan q';\‘es.
Greek -and Latin were gone with the wind, French had ceased-r--. to- be
everybody's second language, the Bible was a closed bbok, even
phrases from Shakespeare and Milton were no longer instantly
recognized and thus no¢ longer were -sources of counterpoint and
irony. Here is an example of how the changes in our culture robbed
a great nineteehth—century classic of meaning. and fun - or rather
deprived us of some of the values it aonce had. In paragraph two of
the chapter of Walden called "Visitors", Thoreau wrote:

"I am surprised when the herald blows his
summons before some Tremont or Astor or
Middlesex House to see come creeping out over
the piazza for all inhabitants a ridiculous
mouse, which soon again slinks into some hole in

the pavement."
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Clear enough - when you know that in New England "for” once
meant "in leu of” and that "Tremont"” and "Astor" are also modiflers
of "House" and thus make three hoteis altogether. But why the word
"ridiculous"? Thoreau was a precise and laconic writer. not given to
redundancy; why should he spell out the ridiculousness of the
ereeping, slinking mouse? Most readers of 1854 would have known

iramediately that Thoreau was evoking Horace's Ars Poetica:

"Parturiunt montes., nascetur ridiculus mus"

{The mountains are in labor, a ridiculous mouse will be born.)

which usually comes inte English without its adjective. Without
"ridiculous”, however. we have no Horatian connection, no
mountainous hotels, no joke about poetic labor, no fun - or not
nearly so much fun. Thus, for us, in these Latin-less, Scripture-
less days, copious annotations, even to a work as recent as Walden,
are a necessity. They arg another reason, second only to the need

for authentic texts, why this is an age of editions.

As would be obvious to you from a giance at one volume of
any modern edition, these books are enormousiy expensive, not just
to buy but to make. So many pages, such opulent paper and
bindings, such complicated type-setting, it's a2 wonder the university
presses that produced them haven't gone broke. Maybe some have.
Even Harvard declined to publish more than sixteen volumes of The
Journals and Miscellaneous Notebooks of Ralph Waldo Emerson! I

never open or see one of these utterly indispensable books without
gratitude to our universities for heroic deeds in conserving this
part of our heritage. And similar gratitude should go to the federal
government for its generosity and wisdom in granting doilars to

scholars. The actual sums may seem rather small - on the average,
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I think, about 3 235,000 per volume - which we have used to buy
reduced teaching loads, secretarial help, research assistance,
photocopying, long—-distance telephoning, travel to distant libraries,
and other small necessities. But never have tax dollars been more
properly spent than those that have supported new editions of
Whitman, Hawthorne, Cooper, Pranklin, and other bright stars of our

first constellation.

And now [ want to lllustrate the problems and the range of
this kind of editing with some particular details about the work I
have done on the Harvard edition of The Collected Works of Ralph

Waldo Emerson, a title that means essentially the works that were

published during Emerson's lifetime, as distinct from those, llke
letters, journals, and sermons, that were still in manuscript when he
died. 1 have been involved with that project since 1963 when the

first planning sessions for it were held, have written historical

introductions and informational notes for Volumes II and III
(Essays: First Series and Essays: Second Series), and am now about
half-way through the informational notes for Volume VI (an 1860

book of essays called The Conduct of Life) which we hope to publish

in the spring of 1990. Six volumes in twenty—-seven years! Emerson
took only twenty-four years to write and publish those volumes! I
think I need not say that we are thorough.

Our way with texts is cautious and conservative. We mean, of
course, to sort out and throw back into the sea all the soiled fish
that have swum into our nets during a century of printing and to
establish a text that Emerson at the end of his career wanted - or
would have wanted. In the essays you probably know best, like
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*Selr—-Rellance”, s&ch fish are mainly small fry, varianis in
punctuation, spelling, and capitalization imposed by printers, a few
errors in Greek that were possibly Emerson’s own, and similar minor
blemishes. In "Self-Reliance”, however, there was one crux. In the
first edition of that essay, in 1841, Emerson wrote one of the noble
slogans of the Sixties, the Nineteen Sixties:

"But do your thing and I shall know you."
In the second edltlbn. of 1847, he ghanged "thing" to "wo.rk"':

"But do your work and I shall kl}pﬁ you." . e

ey

Which 'should we choose? You won't be sur’;.arlsed;‘ to - hear t;haf we
were under considerable pressure from people to__iwhom the Sixtles
were still the Age of Gold. "If you guys' c"hange' “thing’ '.to ‘work'",
one friend of mine wrote, "I'll never speak to you again." But we
were dauntless. We made the change - because we thought it was
Emerson's own, not a printer's change, and because;-he stuck with it
In all lafer editions. ‘_(The Sixties friend relented, you'll be glad to
know, and is still a friend.) ’

OQur Wway with ridiculous mice is to explain them - amply,
copiously, perhaps excessively, maybe self-indulgently, although so
far no reviewer has used the last two disagreeable adverbs. What
we're after is not just facts or identifications but rather contexts.
We try to give our readers the knowledge and overtones Emerson
assumed his first readers would have and hear, When, for example,
Emerson wrote In "Art* the phrase "barbaric pearl and gold”, our
note doesn't sparely say, "Paradise Lost, II, 1-5", courteously
assuming that people are going to reach for their chair—side Miltons

ke e L aae e e L

4 e R Y g 5
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and see what those llnes say. No, we print the lines out,
discourteously perhaps, as if no one really knows them any more:

"High on a throne of royal state, which far
Outshone the weslth of Ormus and of Ind,
Or where the gorgeous East with richest hand
show'rs on her kings barbaric pearl and gold,
Satan exalted sat..."

-And generally we tell people a lot about things and words and ideas
that we ourselves have found obscure, risking the fate of the
ornithologist to whom a Yyouthful reader is sald to have writteh'.
'"Thank__- you. You've told me everything I wanted to know about
" pengulns. In fact you've told me more than I wanted to know.”

'fhe nekt—to—the-last sentence in the essay "Art" illustrates
better than any other I know the kinds of textual annotational
problem presented by this sort of editing. It comes at the end of a
paragraph asserting the ldentity of the useful arts and the fihe

arts, and it reads:

"The boat- at S5t. Petersburgh which plies along
the Lena by magnetism, needs little to make it
sublime.,"”

A textual editor, seeing that sentence, would feel his
emendation finger twitch. Few things in his trade are more
satisfactory than striking out a printer's blatant, ignorant nonsense
and replacing it with what the author must have intended. St,
Petersburgh on the Lena? Absurd! St. Petersburgh lay. a thousand
miles west of the Lena, Surely - I thought at first — this was a
slip of Emerson's pen - or, more _likely. a misreading of his
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manuscript. Emerson's small "n's". are Indistinguishable from . his
small "v's" and his capital "N" might easlly seem like a caplital- "L".
Perhaps he wrote "Neva" and a weary Boston printer read."Lena".
Unfortunately, no manuscript for "Art" survives, and so we have no
documentary evidence, but ... but .... hmm ... Yes, it's true -that
neither river seems to have been mentioned .in his journals ‘or his
letters, and so we can't check the handwriting that way, as we
often can do. Besides, he read proof-a dozen.tlmes for later editions
of Essays: First:Serles and never -corrected the -error. Perhaps ‘he
' really thought St. Petersburgh was-in. the frozen wastes ‘'of -Siberial
Ultimately we decided this was not a solled fish, and we -left it as
it was in 1841. Chances are-it will cause no-more comment in its
second centuﬁ-andr'a-hau-"‘ than .1t ‘did in its '-ﬁrst; Which was :none.

But a boat that plies {ts :way- by "magnetism”: what sort- of
sclence fiction is that? I envisioned an enormous magnetic stone left
by the glacier near what was to be the Nevsky Prospekt, drawing
boats towards It like the Lorelei on the Rhine -~ but that vision
faded. I imagined. briefly, a magnetized boat. But then the clouds
blew away, and I reallzed t.hat-lby "magnetism” Emerson had meant
"electro-magnetism® or, in modern English, just "electricity”.

Plain, familiar old electricity, however, raised problems of a
different sort. Could there have been an electric boat {n Russia, or
anywhere else, in 1841? And if there was, how did Emerson and his
readers find out about it?

The end of all this, as well as the end of my autoblographical
account of the editor's trade, is what we call an informational note:
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218.31 - .-THE BOAT AT ST. PETERSBURGH
ALONG THE LENA BY MAGNETISM “"Lena" s
perhaps a slip of the pen for "Neva , or perhaps

a printer's mlsreadlng of Emerson's manuscript__

but .in . all later editions the error went
uncorrected : "Magnetism ~ here means
electromagnetism After Faraday's theoretical
‘publications of the early 1830 8, European and
_American technologists turned eagerly to what

the Potsdam physicist Moritz Hermann von Jacobi .~

in an article of 1835 called "I'application de

lélectromagnétlsme 8u: mouvement des machines”’ ! |
(A]Igememe Deutsche Biographie) In 1836 the

editor of the Philadelphla Journal of - the

- ] Frankﬂn Instjtute reported caumously on a.

Belgian experiment "A very successful trial of a
locomotive impelled by magnetic force is said to
have been made by M. Lemalre of Brussels (n.s.,

XVII 365). In 1837 'I'homas Davenport a learned
blacksmith of Bramion. - Vermont, applied for =2
patent on "an application of magnetism . . . for
propelling machinery {(ibid., XX, 340). In the
autumn of 1838 Jacobl, who had been called to a

professorship In the Imperial Academy of

Sclences In St. Petersburgh, successfully
conducted “"experiments in navigation on the
Neva, with a ten-oared shallop furnished with
paddle—wheels, which were put into motion by an
electromagnetic machine” {The Selected
Correspondence of Michael Faraday, ed. L. Pearce
Williams, 2 vols. [Cambridge, The University
Press, 1971), 1, 345).




News of Jacobi's triumph spread slowly
' even among European scientists. Faraday himself
did not learn of it untll Jacobl wrote to him
early in the following summerA(J‘b]d.. 343), and
Emerson probably knew nothing of the St.
Petersburgh _exper'liné!ité untilr February 1841,
when he was correcting and revising' the last
proofstieets of thls book. In that ménth The -
Journal of the Franklin Institufé first carried
néws of - what 'A?i?ﬁ'fééébr . Jacobi of St.
Petersburgh" had accompllshed with "magnetlsm
developed by the application of the galvanlc
current" The gdltors report was detalled "In
the last trlalk made in propelllng a-  boat

'r."___twenty—eight reet long. seven- and a half wlde
‘and drawing- two teet_ and three quarters of
water, on the Neva, a velocity of three miles an
hour was kept up. The boat carried twelve

persons" (3rd series, I, 135).

Lengthjr. I realize. But like the man who knéw all about penguins I
couldn't stop. Perhaps I ought to revise the publication date for The

Conduct -of Life. Nineteen ninety? Let‘s say, the yesar two thousand.

And now here is the list of the editions I have been talking about,
which includes both the volumes actually published by the end of
1985 and also those that are still in various late stages of
planning and preparation. "Forthcoming” - as we confidently say.
The organizations that inspected each volume and bestowed on it a
"seal of approval”" were both agencies c¢reated by the Modern
Language  Association of America, the M.L.A.. The [first,
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chronologically, was the Center for Editlons of American Authors,
known to its intimates as the CEAA. The second was, and Is, the
Committee on Scholarly Editions, or CSE - whose boundaries were
enlarged to take in British literature, 2s a glance at the beginning
and the end of the list will demonstrate. Most of these editions
have been supported in part by Federal grants, from the National
Endowment for the Humanities, or NEH. A wonderful world of Oz it
must seem to you, an alphabetical Emerald City where authority
trickles down from the MLA, approval Is given by either the CEAA
or the CSE, and dollars are granted by the NEH. How Mencken would
have relished the absurdity of those names! Nevertheless, what the
rames represent seems to me and would have seemed to Mencken
one of the wisest of governmental benefactions since schools and

universities became free for all.




EDITIONS ASSOCIATED WITH THE COMMITTEE ON SCHOLARLY EDITIONS

AND THE CENTER FOR EDITIONS OF AMERICAN AUTHORS

Volumes published and forthcoming.
Corrected to 12/85.

WILLIAM BLAKE, ed. David Erdman.
Doubleday and Company, 245 Park Avenue, New York, NY 10167
Published:

Complete Prose and Poetry, 1982.

CHARLES BROCKDEN BRCWN: The Bicentennial Edition, ed. Sydney Krause and S, W.
Reid,

_r

Kent State University Press, Kent, OH 44262
Published:

Yieland and "Memoirs of Carwin", 1977,

Arthur Mervyn, 1980.

Qrmond, 1983.
Fortheoming:
Edgar Huntlyv, CSE approved 1982,
Clara Howard apnd Jane Talbot, CSE approved 1983,
Alcuin and "Ste ephen Calvert™, CSE approved 1984.

JOSEPH CONRAD, ed., David L. Higdon and Bruce Harkness.
Cambridge University Press, Cambridge, England
Forthcoming:

Almaver's Folly, CSE approved 1978.
The Sec¢ret Agent, CSE approved 1984,

JAMES FENIMORE COOPER, ed. James F. Beard.
State University of New York Press, State University Plaza, Albany, NY
12246
Published:

[-]
Ihg E;gnegrg; 1980
Ihe Pathfinder, 1981,
» 1981,

Gleanipgs in Europe; England. 1982,
ﬂ! ndg;te. 1982-
+ 1983.

ﬂwm, 1983.

Forthcoming:
The Deerslaver, CSE approved 1981.
Gleanings in Europe: The Rhine, CSE approved 1981.
The Prairie, CSE approved 1981.
Lionel Lincoln, CSE approved 1981,
The Pilot, CSE approved 1981.

e: erland, 1580.
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STEPHEN CRANE: The University of Virginia Edition, ed. Fredson Bowers,
University Presa of Virginia, Box 3698, University Station,
Charlottesville, VA 22903
Published:
1. Bowery Tales: Magglie and George's Mother, 1969,
2. The Red Badme of Courage, 1975.
3. The Third Violet and Active Service, 1976.
4. TIhe Q'Ruddy, 1971.
5. Tales of Adventure, 1970,
6. Iales of War, 1970,
7. Iales of Whilomville, 1969.
8. Tales, Sketches, and Reports., 1973.
9. Reports of War, 1971.
10. Poems 2nd Literary Remains, 1975.

JOHN DEWEY: The Works, ed. Jo Ann Boydston.
Southern Illinois University Press, Box 3697, Carbondale, IL 62901
Published:
The Early Works: 1882-1898
. 1882-1888: Early Essays apnd Leibriz's New Eaaay concerning the Human
Understanding, eloth 1969, paper 197S.

2. 1887; Psychology, cloth 1967, paper 1975.
3. 1889-1892;: Earlyv Essavs and Qutlines of a Critical Theorv of Ethics,
cloth 1969, paper 1875,
4. 1893-189%4; Early Essays and The Study of Ethies, ecloth 1971, paper
1975.
5. 1895-1898: Early Essavsg, cloth 1972, paper 1975.
The Middle Works
. 1899-1901, 1976.
2. 1902-1903, 1976.
3. 1903-1906, 1577.
4, 1907-1909, 1977.
. : Et * 1978.
6. 1910=-1911, 1979.
7. .].2.1&‘_1.9.]3_: 1979-
8. 1215, 1979.
9. 1916, 1980.
10, 1916-1917, 1980.
11. 1918-1919, 1982,
12. 1920, 1982,
13- .1.9_2.]:.].933.1 1983-
14, 1922, 1983,
15. 1923-24, 1983,
The Poems of Jo nn Dewey, 1977.
Experience and Natupre, 1981,
The Later Works: 1925-1953
2. 1925-27, 1984,
3. 1927-28, 1984,
Forthecoming:
The Later Works, Vol. 8, How We Thipk, CSE approved 1985,
The Later Works, Vol. 9, CSE approved 1985,
The Later Works. Vol. 12, CSE approved 1985.
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RALPH WALDO EMERSON
The Belknap Press of Harvard University Press, 79 Garden Street,
, Cambridge, MA 02138
Published -
The Journals and Miscellaneous Notebooks, ed. Ralph H., Orth.
1 through 6 published before the inception of CEAA,
70 w’ 1969.
8. 1841-1843, 1970.
9. 1843-1847, 1971,
10, 1847-1848, 1973.
11. 1848-1851, 1975.
12. 1836-1862, 1976.
13. 1852-1855, 1977.
14, 1854-1861, 1978.
The Collected Works, ed, Joseph Slater,
1. Nature, Addresses, and Lectures, 1971.

2. Egsays; First Serjes, 1979.

3. Essays;. Second Series, 1983,
Fortheoming :

The Collected Works

Representative Men, CSE approved 1981.

BENJAMIN FRANKLIN, ed. J. A. Leo Lemay. _
University of Tennessee Preas, Knoxville, TN 37996
Published:

The Autobiograpvhy of Benjamin Franklin: A Genetic Text, 1981,

HAROLD FREDERIC: The Major Works, ed. Stanton Garner and Charlyne Dodge.
Texas Christian University Press, Box 30783, Fort Horth, TX 76129
Published:

g e rede v 1977,
The Market-pPlace, 1981,
Fortheoming:
The Damnation of Theron Ware, CSE approved 1984.°

Gloria Mundi, CSE approved 1984,

NATHANIEL HAWTHORME: The Centenary Edition, ed, William Charvat, Fredson Bowers
and Thomas Woodson.

Ohio State University Press, 1050 Carmack Road, Columbus, OH 43210
Published:

1. Scarlet Letter, 1963.

2. The House of the Seven Gables. 1965.

3. The Blithedale Romance and Fanshawe, 1965,

4. The Marble Fawn., 1968,

5. Qur 0ld Home, 1970.

6. Irue Stories from History and Biography, 1972.

7. & Wonder Book and Tanglewood Tales, 1972.
. The American Notebooks, 1973.
9 Twice-Told Tales, 1974.
. Mosses from ap O}d Manse, 197h.
11 Mlmmd.mmmmga- 1974,
an Claima Manusceriptsa: "The Ancestra
ﬂﬁgherege." and_"Grimsghawe™, 1978. ‘

“
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NATHANIEL HAHTHORNE. continued.

Forthcoming:

Letters, 1813-1843, CSE approved 1984.
Letters, 1843-1853, CSE approved 1984.

* WILLIAM DEAN HOWELLS: A Selécted Edition, ed, Don L, Cook, David Nordloh, and
Chris Lobmann. _
Indisna University Press, Bloomington, IN 47405
Published:
5. Iheir Weddinz Journey, 1968.
6 A Chance Acguaintance; 1971.
. A Modern Instapce, 1977.
11. Indian Summer, 1972.
. The Rise.of Silas Lapham, 1971,
1'! The Minister's Charge, 1978.
15. April Hooes, 1975.
16. A Hazard of New Fortunes, 1975 (out of print.)
17. The Shadow of a Dream and An Imperative Duty, 1969.
18 Ihe Quality of Mercy, 1979.
. The Altrurjian Romances, 1969 (out of print). \
25 Ihe Kentons, 1972. -
26. Ihe Sop of Roval Langbrith, 1970,
. The Leatherwood God: 1976.
29 Years of My Youth and Three Essays, 1975.

32, Literary Friends and Acquaiptapces, 1968 (out of print).
Fortheoming: _

7. A Foregone Conclusion gand The Vacation of the Kelwyns, CSE approved
1977.
8. Ihe Undiscovered Countpy, CEAA approved 1976.
13. Criticisp I: 1852-1886, CEAA approved 1974,
. Criticism JI: 1887-1897, CEAA conditional approval 1975.
22 Selected Novelle, CEAA approved 1974,
23, The Landloprd at Lion's Head, CEAA approved 1976:
30, Criticicm III: 1898-192%, CEAA conditional approval 1974.

WILLIAM DEAN HOWELLS: Selected Letters
Twayne Publishera, 70 Lincoln Street, Boston, MA 02111
Published: _
Letters I, 1979.
etter » 1979,
e er ] 1980.
Letters IV, 1981,
Letters V, 1982.
Letters VI, 1983.

S U
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WASHINGTON IRVING: Complete Works, ed. Henry A. Pochman, Herbert L.
Kieinfjeld, and Richard D. Rust.

University of Wisconsin Press, Box 1379, Madison, WI 53701, and Twayne

Publishers, 70 Lincoln Street, Boston, MA 02111

Published:

University of Wisconsin Press

Journals and Motebooks I; 1803-1806, 1969.

Journals apd Notebooks IIJ: 1819-1827, 1970.

Mahomet and His Suqcessors, 1970.
Twayne Publishers

The Letters of Jonathap Oldstvle--Salmagundi Pavers, 1977.
Ihe Adveptures of Captain Bonneville, 1977,

Astorda, 1977.

Bracebridege Hall, 1977. ,

h e e s 1978.

Le;terg I| 1978-

"Life of Oliver Goldsmith and Biography of Margaret Davidson, 1978.
Crayon Miscellapy., 1979.
Letters IX, 1979. =~ | L .
Holfert's Roost, 1979. '
Journals and Notebooks II: 1807-1822, 1981.
Miscellaneous Writings, 1803-1859, 2 volau 1981.
Ihe Life of Columbus, 1981,

~ Ihe Life of George Washington, 5 vols. 1n 3, 1982.
L EL‘EI‘Q II;I 1982.
Letters IV, 1982.
The Alhambra, 1983,
A _History of New York, 1984,

Fertheoming: :

Journals and Notebooks IV, CSE approved 1982,
Jourpals and Notebooks ¥, CSE approved 1980,
The Conguest of Grenada, CSE approved 1982,
Companjons of Columbus, CSE approved 1982,
Tales of a Jraveller, CSE approved 1984,

WILLIAM JAMES: The Works, ed. Frederick Burkhart and Fredson Bowers,
Harvard University Press, 79 Garden Street, Cambridge, MA 02138
Published:
Pragmatism, 1975.
Ihe Meaping of Truth, 1975.
Essavg jn Radical Empirjeism, 1976.
A Pluralistic Universe, 1977.

Essays ip Philosophy, 1978.

me em hilo ¢ 1979,
Pringiples of Psvcholozy, 1981.

The Varietjes of Religous Experience, 1985.

Forthcoming:

Psychologyv;: Briefer Course, CSE approved 1983,

. ———————
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HENRY WADSWORTH LONGFELLOW, ed. Edward L. Tucker.
University Press of Virginia, Box 3608, University Station,
Charlottesville, VA 22903
Forthcomin3°

Mm__w_am S5 approved 1982,

JAMES RUSSELL LOWELL, ed. Thomas Wortham.
Northern Illinois University Press, DeKaldb, IL 60115

Published:

The Bimlow Papers [First Seriesl, 1977.

COTTON MATHER, ed. Ronald Bosco.
Scholars' Facsimiles and Reprints, Box 344, Delmar, NY 12054

Published:
Paterna, 1976, 1978.

HERMAN MELVILLE: The Writings, ed. Harrison Hayford, Hershel Parker, and G.

Thomas Tanselle,
The Newberry Library and Northwestern University Press. 1735 Benson

Avenue, Evanston, IL 60201

Published. .
1  Iypee, 1968.
2 Omoo, 1968.
3 Mardi, 1970.
4 Redburn, 1972.
5 White-Jacket, 1970.
T Pierre, 1972.
8 Israel Potter, 1982,
Forthecoming:
6 Moby=Dick, CEAA conditional approval 1976.
10 Ihe Confidence-Man, CEAA approved 1973.

CHARLES F. NOLAND, ed. Leonard William. ' |
Memphis State University Press, Memphis, TN 38152
Published:

Cavorting on the Deyil's Fork; The Pete Whetstone Letters, 1979 (out of
print).

CHARLES S, PEIRCE: The Writings of Charles S. Peirce: A Chronological Edition,

ed. Max Fisch, Christian Kloesel, and Lynn Ziegler.
Indiana University Press, Bloomington, IN #7U0S
Published:
L. 1857-1866, 1982.
Fortheoming: '
II, CSE approved 1983,
III., CSE approved 1985.

BERTRAND RUSSELL, ed. Elizabeth Eames.
Allen and Unwin, Ine., 9 Winchester Terrace, Winchester, MA 01890
Forthcoming:

Theory of Knowledge, CSE approved 1978,
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WILLIAM GILMORE SIMMS: The Centennial Edition, ed, John C. Guillds and James B,
Merivetikher.
. Univeraity of South Carolina Press, Columbia, SC 29208

Published:

Yoltwefer, or the Mountain Men., 1969.

As Good as a Comedy angd Paddy MecGann, 1972 (out of print).

Storles and Tales, 19TH.

Joscelvn: A Tale of the Revolutjon. 1976 (out of print).

EDWARD TAYLOR, ed. Charles W. Mignon
University of Nebraska Press, Lincoln, NE 68588
Fortheoming:

Upon the Types of the 0)d Testament, CSE approved 1985.

WILLIAM MAKEPEACE THACKERAY, ed. Peter L. Shillingsburg.
University of Tennessee Press, Knoxville, TN 37996
Fortheouning:

Pendenpis, CSE approved 1979,
Yellowplush Papers apd Major Gahagan, CSE approved 1983,

HENRY DAVID THOREAU: The Writings, ed, William Howarth and Elizabeth
Witherell.
Princeton University Press, Princeton, NJ 08540
Published:
¥Halden, 1971.
Ihe Majpe Wooda, 1972.
Reform Papers, 15973.
Early Essays and Mlscellanies, 1975.
WMMM ‘1980,
Journal 1, 1931,
Fortheouing: :
Journal 2, CSE approved 1982,
Cape Cod, CSE approved 1985.
Iranslations, CSE approved 1985,

BENJAMIN TOMPSON, ed, Peter White.
Fennsylvania State University Press, 215 Wagner Buillding, University
Park, PA 16802
Published:

Benjamin Tompson, Colonial Bard, 1980,

MARK TWAIN, ed. Frederick Anderson and Robert Hirst,

University of California Press, 2223 Fulton Street, Berkeley, CA 94720
Publishad:

The Works )

Roughing It, 1972,

Othe soph 4 » 1973,
Jhe Prince and the Pauper, 1579,
Adventures of Tom Sawysr, Tom Sawyer Abroad, and Tom Sawyer Detective,
1879.

Mw&ws 1975.

Early Taleg and Sketcheg I, 1979.
e d Sketche . 1981,

The Papers
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MARK TWAIN, comtinued’ ’
Satires and Burlesques; 1967.
Hhi:h.ﬂan.ihs.k:,zml 1967.

Forthcoming:
The Horks

Inmmm. css approved 1075-
The Papers

ggllggjgg;bgitgna vols. 1-3. CSE approved 1977.

WALT WHITMAN: The Colleeted Hritings. ed. Gay ‘W, Allen and Sculley Bradley.
- New York University Press. Yashington Square, New York, NY 10003

Publiahed-
- Eight volumes were published before the inception of the CEAA,

Diaries and Davbook, 2 vols.
Notebooks I.

Forthcoming. N
Bg;ghgggg_ll CSE approved 1980,

VIRGINIA WOOLF, ed, Louise De Salvc,
New Y& Public Library. Fifth Avenue at 42nd Street, New York, NY 10018

Published:
. Melymbrosia, 1982-

WILLIAM WORDSWORTH: The Cornell Wordsworth, ed, Stephen M, Parrish,
Cornell University Press, 124 Hoberts Place, Ithaca, NY 14850

Published:

The Salisbury Flain Poems, 1975.

n"The Prelude.,"™ 1798-1799, 1977.

"Home at Grasmere®; Part First, Book First of "The Recluse", 1977.
"Th ined C e" and "The Pe ", 1978.

Benjamin the Waggoner, 1981,
Ihe Borderers, 1983.
' e her Poem | 800~ » 1983,
Desgciptigg Sketches, 1984, )
An Evepipg Walk, 1984,
Forthcoming:
Peter Bell, CSE approved 1983,
The Fourteen-Book Prelude, CSE approved 1984,
The Tuft of Primroses, CSE approved 1984,
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A. WHITE JACKET -

OR :

THE WORLD IN A MAN-OF-WAR

- . BY

~ " HERMAN MELVILLE

CONSTABLE AND COMPANY LTD
LONDON . BOMBAY . SYDNEY

1922



CHAPTER" XCIIL:

THE ‘LASTOF: THE: JACKEY

ArLrREADY hag:- White. Jacket chronicled the mishaps and -

inconveniences,. troubles: and. . tribulations  of . all sorts

brought upon him by that unfortunate but mdlspensa.ble L
garment of his... But now it befalls him to record how. . . °
this Ja.cket; for ‘the -second and last tlme, came near;;_--;\;u

- proving his shroud. :

Of a pleasant midnight, our good frlga,te now some-
where off the Capes of Virginia; was running on bra.vely,
 when the breeze,; gradually dying, left us slowly gliding
toward our still invisible port.

Headed by Jack Chase, the quarter-watch were reclin-

ing in the top, talking-about the shore delights into
which they intended to plunge, while our captain often
broke in with allusions to similar conversations when he
was on board the English line-of-battle ship, the A4sia,
drawing nigh to Portsmouth, in England, after the battle
of Navarino.

Suddenly an order was given to set the main-top-

gallant stun’-sail, and the halyards not being:rove, Jack
Chase assigned to me that duty. Now this reeving of the-

halyards of a main-top-gallant stun’-sail is-a business
that eminently demands sharp-sightedness, skill, and
celerity.

Consider that the end of a line, some two hundred feet
long, is to be carried aloft, in your teeth, if you please,
and dragged far out on the giddiest of yards, and after

being wormed and twisted about through all sorts of
194
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THE LAST OF THE JACKET 495

intricacies—turning abrupt corners at the abruptest of
angles—is to be dropped, clear of all obstructions, in a
straight plumb-line right down to the deck. In the course
of this business, there is a multitude of sheave-holes and
blocks, through which you must pass it ; often the rope
is a very tight fit, so as to make it like threading a fine
cambric needle with rather coarse thread. Indeed,itisa
thing only deftly to be done, even by day. Judge, then,
what it must be to be threading cambric needles by night,
and at sea, upward of a hundred feet aloft in the air.

With the end of the line in one hand, I was mounting
the topmast shrouds, when our captain of the top told
me that I had better off jacket ; but though it was not
a very cold night, I had been reclining so long in the top,
that I had become somewhat chilly, so I thought best not
to comply with the hint.

Having reeved the line through all the 1nfer101 blocks,
I went out with it to the end of the weather-top-gallant
yard-arm, and was in the act of leaning over and passing
it through the suspended jewel-block there, when the
ship gave a plunge in the sudden swells of the calm sea,
and pitching me still further over the yard, threw the
heavy skirts of my jacket right over my head, completely
muffling me. Somehow I thought it was the sail that had
flapped, and, under that impression, threw up my hands
to drag it from my head, relying upon the sail itself to
support me meanwhile. Just then the sghip gave another
sudden jerk, and, head foremost, I pitched from the yard.
I knew where 1 was, from the rush of the air by my ears,
but all else was a nightmare. A bloody film was before
my eyes, through which, ghost-like, passed and repassed
my father, mother, and sisters. An unutterable nausea
oppressed me ; I was conscious of gasping ; there seemed
no breath in my body. It was over one hundred feet that
I fell—down, down, with lungs collapsed as in death.
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Ten thousand pounds of shot seemed tied to my head,
as the irresistible law of gravitation dragged me, head
foremost and straight as a die, toward the infallible centre
of this terraqueous globe. All I had seen, and read, and
heard, and all I had thought and felt in my life, seemed
intensified in one fixed idea in my soul. But dense as
this idea was, it was made up of atoms. Having fallen
from the projecting yard’-a.rm end, I was conscious of a
collected satisfaction in feeling, that I should not be
dashed on the deck, but would sink into the speechless
profound of the sea.

With the bloody, blind film before my eyes, there was -

a still stranger hum in my head, as if a hornet were there ;
and I thought to myself, Great God ! thisis Death! Yet
these thoughts were unmixed with alarm. Like frost-
work that flashes and shifts its scared hues in the sun,
all my braided, blended emotions were in themselves icy
cold and calm.

So protracted did my fall seem, that I can even now
recall the feeling of wondering how much longer it would
be, ere:all was over and I struck. Time seemed to stand
gtill, and all the worlds seemed poised on their poles, as
I fell, soul-becalmed, through the eddying whirl and
swirl of the maelstrom air.

At first, as I have said, I must have been precipitated
head foremost ; but I was conscious, at length, of a swift,
flinging motion of my limbs, which involuntarily threw
themselves out, so that at last I must have fallen in a heap.
This is more likely, from the circumstance, that when I
struck the sea, I felt as if some one had smote me slant-
ingly across the shoulder and along part of my right side.

As I gushed into the sea, a thunder-boom sounded in
my ear ; my soul seemed flying from my mouth. The
feeling of death flooded over me with the billows. The
blow from the sea must have turned me, so that I sank
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" almost feet foremost through a soft, seething, foamy lull.
Some current seemed hurrying me away ; in a trance I

yielded, and sank deeper down with a glide. Purple

and pathless was the deep calm now around me, flecked
by summer lightnings in an azure afar. The horrible
nausea was gone ; the bloody, blind film turned a pale
green ; I wondered whether I was yet dead, or still dying.
But of a sudden some fashionless form brushed my side
—some inert, soiled fish of the sea; the thrill of being

alive again tingled in my nerves, a.nd the strong shunning

" of death shocked me through

For one instant an agonising revulsion came over me as

I found myself utterly sinking. Next moment the force
of my fall was expended and there I hung, wbratlng in

the mid-deep. 'What wild sounds then rang in my ear! AR

One was & soft moaning, as of low waves on the beach; "

the other ‘wild and  heartlessly jubilant, as of the sea in
the height of a tempest. Oh soul! thou then heardest

life and death : as he who stands upon the Corinthian
shore hears both the Ionian and the Aigean waves. The
life-and-death poise soon passed ; and then I found my-

self slowly ascending, and caught a dim ghmmermg of
light.

Quicker and qulcker I mounted ; till at last I bounded
up like a buoy, and my whole head was bathed in the
blessed air.

I had fallen in a line with the main-mast ; I now
found myself nearly abreast of the mizen-mast, the
frigate slowly gliding by like a black world in the water.
Her vast hull loomed out of the night, showing hundreds
of gseamen in the hammock nettings, some tossing over
ropes, others madly flinging overboard the hammocks ;
but T was too far out from them immediately to reach
what they threw. I essayed to swim toward the ship ;
but instantly I was conscious of a feeling like being
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pinioned in a feather bed, and, moving my hands, felt
my jacket pufied out above my tight girdle with water.
I strove to tear it off ; but it was looped together here
and there, and the strings were not then to be sundered
by hand. I whipped out my knife, that was tucked at
my belt, and ripped my jacket straight up and down, as
if I were ripping open myself. With a violent struggle
I then burst out of it, and was free. Heavily soaked, it
slowly sank before my eyes.

Sink ! sink! oh shroud! thought I; sink forever!
accursed jacket that thou art !

‘See that white shark !’ cried a horrified voice from
the taffrail ; ‘ he’ll have that man down his hatchway !
Quick ! the grains! the grains!’ '

The next instant that barbed bunch of harpoons
pierced through and through the unfortunate jacket,
and swiftly sped down with it out of sight.

Being now astern of the frigate, I struck out boldly
toward the elevated pole of one of the lifebuoys which
had been cut away. Soon after, one of the cutters picked
me up. As they dragged me out of the water into the air,

the sudden transition of elements made my every limb .

feel like lead, and I helplessly sunk into the bottom of
the boat.

Ten minutes after, I was safe on board, and, springing
aloft, was ordered to reeve anew the stun’-sail halyards,
which, slipping through the blocks when I had let go the
end, had unrove and fallen to the deck.

The sail was soon set ; and, as if purposely to salute it,
a gentle breeze soon came, and the Neversink once more
glided over the water, a soft ripple at her bows, and
leaving a tranquil wake behind.
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